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ABSTRACT

This study aims to analyze the representation of social issues in the Indonesian horror-comedy film Agak Laen
using Roland Barthes’ semiotic approach. The research employs a qualitative descriptive method to examine the
meanings conveyed through visual and narrative signs in selected scenes of the film. Data were obtained through
observation of the film scenes and supported by relevant documentation. The analysis focuses on three levels of
meaning proposed by Barthes: denotation, connotation, and myth. The results reveal that the film represents
several social issues, including poverty, social inequality, gratification, infidelity, and crime. These issues are
constructed through cinematic techniques such as camera angles, shot types, dialogue, costumes, and settings
that produce deeper connotative meanings. Furthermore, the film illustrates how humor and horror elements
are used simultaneously to critique social realities within Indonesian society. This study contributes to
understanding how films function as cultural texts that reflect and construct social meanings through visual
representation.
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INTRODUCTION

Film has become one of the most influential forms of mass communication in modern
society. As an audiovisual medium, film does not merely function as entertainment but also
as a medium for delivering messages, ideas, and social values to audiences. Through visual
narratives, dialogue, and cinematic techniques, films are capable of reflecting various social
realities that occur within society. According to Alex Sobur, film represents a communication
medium that is able to portray social realities and present them to the audience through visual
representation, while simultaneously containing meaningful messages related to social, moral,
religious, and ideological aspects (Sobur, 2003). Therefore, films are not only artistic
expressions but also cultural texts that reflect the dynamics of social life.

Social problems themselves are inseparable from human life and social interaction. In
a sociological perspective, social problems arise when there is a mismatch between elements
within society that disrupts social harmony. Soerjono Soekanto explains that social problems
occur when there is a lack of compatibility between cultural elements or social structures that
endanger the life of a social group or hinder the fulfillment of the community’s basic needs
(Soekanto, 2012). These problems may include poverty, inequality, crime, moral conflict, and
other forms of social deviation that influence the stability of social relationships within a
community. As a reflection of society, films often portray these social issues as part of their
narrative structure.

In this context, film can function as a powerful tool for social representation and social
criticism. Through storytelling and character development, films are able to bring audiences
closer to the experiences of others and encourage them to understand different social realities.
According to Faizah and Tjahjani (2021), films have the ability to raise awareness about social
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issues by presenting stories that allow audiences to feel empathy toward the experiences of
others. Furthermore, films can stimulate public discussions and debates regarding social
issues that may previously receive little attention. In some cases, films may even influence
public opinion and encourage social change by highlighting problems that require attention
from policymakers and society.

Indonesian cinema has increasingly explored social issues through various genres,
including drama, comedy, and horror. One of the films that has recently attracted significant
public attention is Agak Laen, directed by Muhadkly Acho. Released in 2024, the film combines
elements of horror and comedy while portraying the story of four friends who manage a
haunted house attraction in order to improve their economic conditions. Although the film is
presented in a humorous and entertaining way, it implicitly portrays several social realities
faced by the characters, including economic hardship, social pressure, and moral dilemmas
within society.

Beyond its comedic narrative, Agak Laen also contains deeper social messages related
to the lives of lower-class communities. The film portrays the struggles of ordinary people
who attempt to survive and improve their economic situation through creative yet risky efforts.
Through the characters and storyline, the film highlights several social issues that are relevant
to contemporary society. As a result, the film does not merely function as entertainment but
also as a representation of social realities that exist within Indonesian society.

To understand how meaning is constructed within film narratives, semiotic analysis
provides an appropriate analytical framework. Semiotics examines how signs and symbols
produce meaning in communication processes. By analyzing visual elements, dialogue, and
narrative structures within the film, researchers can interpret the social messages embedded
in cinematic texts. Therefore, this study aims to analyze the representation of social problems
in the film Agak Laen in order to reveal the meanings conveyed through its visual and narrative
elements.

METHOD
Research Design

This study employs a qualitative descriptive approach to analyze the representation of
social issues in the film Agak Laen. Qualitative research is used because the study focuses on
interpreting meanings contained in visual and narrative elements within the film. According
to Sugiyono, qualitative research aims to understand social phenomena from the perspective
of the participants or objects being studied through descriptive analysis of words and
meanings rather than numerical data (Sugiyono, 2018).

In this research, the qualitative approach is applied to interpret signs and symbols that
appear in selected scenes of the film. The analysis is conducted using a semiotic framework to
reveal how meanings related to social issues are constructed and represented through
cinematic elements.

Data Source

The primary data of this research consist of scenes from the film Agak Laen directed by
Muhadkly Acho. The film serves as the main object of analysis because it contains various
narrative elements that reflect social realities in Indonesian society.

Secondary data are obtained from books, journal articles, and other academic references
related to film studies, social issues, and semiotic theory. These sources are used to support
the interpretation of the data and provide theoretical foundations for the analysis.

Data Collection Technique

Data were collected using several techniques. First, observation was conducted by
repeatedly watching the film to identify scenes that contain representations of social issues.
Second, documentation was used to record important scenes, dialogues, and visual elements
relevant to the research focus. These elements include camera angles, character expressions,
costumes, settings, and dialogues that function as signs within the narrative structure.
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Through these techniques, the researcher was able to select specific scenes that represent
social problems such as poverty, inequality, moral conflict, and crime.
Data Analysis Technique

The data in this research were analyzed using semiotic analysis based on the theory
proposed by Roland Barthes. According to Barthes, meaning in cultural texts operates at three
levels: denotation, connotation, and myth (Barthes, 1977). (1) Denotation refers to the literal or
surface meaning of a sign as it appears in the visual image or dialogue. (2) Connotation refers
to the implied meaning associated with cultural and emotional interpretations of the sign. (3)
Myth refers to deeper ideological meanings that reflect broader cultural beliefs and social
values within society.

Through these three levels of analysis, the researcher interprets how visual and
narrative elements in the film construct representations of social issues. The analysis process
involves identifying signs within selected scenes, interpreting their meanings, and connecting
them to broader social contexts.

FINDINGS AND DISCUSSION
Representation of Poverty

One of the most prominent social issues found in the film Agak Laen is poverty. This
issue is reflected in the daily lives of the main characters who struggle economically and
attempt to improve their financial situation through managing a haunted house attraction at
a night market. The characters” economic difficulties become the main motivation behind their
actions throughout the film.

At the denotative level, several scenes depict the characters working in a modest
environment with limited facilities. The night market setting, the simple design of the haunted
house attraction, and the characters’ casual clothing all indicate their modest economic
conditions. In addition, their dialogues frequently revolve around financial concerns, such as
the need to earn money and the difficulties of maintaining their business.

At the connotative level, these visual elements symbolize the economic struggles
experienced by many individuals within lower socioeconomic groups. The night market itself
represents the informal economic sector, where individuals often rely on creativity and
improvisation to generate income. The characters’ efforts to attract visitors demonstrate their
determination to survive despite limited resources.

At the myth level, the film constructs a broader social meaning related to the persistent
struggle faced by individuals from disadvantaged economic backgrounds. The narrative
reflects the belief that economic survival often requires perseverance and risk-taking. As
explained by Soerjono Soekanto, poverty can emerge when social structures fail to provide
equal access to economic opportunities for all members of society (Soekanto, 2012). Through
this representation, the film indirectly highlights the structural challenges that contribute to
economic inequality.

Representation of Social Inequality

Another social issue identified in the film is social inequality. This issue appears
through the interactions between characters and the social expectations placed upon them.
Differences in economic status influence how characters perceive themselves and how they
are treated by others.

At the denotative level, several scenes portray conversations in which characters
express concerns about their economic situation and their inability to meet societal
expectations. These dialogues illustrate the pressure experienced by individuals who struggle
to achieve financial stability.

At the connotative level, the characters’ expressions of frustration and anxiety
represent the psychological effects of social inequality. Their concerns about success and
economic security reflect the broader societal belief that personal worth is often measured
through financial achievement.

© 2021 The Author.This article is licensed CC BY SA 4.0.
visit Creative Commons Attribution-ShareAlike 4.0 International License.

Journal of English Language and Education volume 10 Number 4 2025 1687


https://creativecommons.org/licenses/by-sa/4.0/
https://creativecommons.org/licenses/by-sa/4.0/

Copyright (c) 2025 Elita Moderator Br. Sembiring, et al.
The Concept of Collective Knowledge in President AS 'Speeches (2000-2025): A Social Epistemological Perspective

At the myth level, the film conveys the idea that social status and financial success are
deeply embedded within cultural expectations. Individuals who lack economic resources
often face social pressure and feelings of inadequacy. According to Alex Sobur, media
representations frequently reflect existing social structures and cultural values, shaping how
audiences understand social realities (Sobur, 2003).

Representation of Moral Dilemma

The narrative of the film also highlights the presence of moral dilemmas experienced
by the characters when an unexpected incident occurs in the haunted house attraction. This
moment becomes a critical turning point in the storyline and introduces a complex ethical
conflict.

At the denotative level, the film shows the characters reacting with shock and panic
after discovering that a visitor has died inside the attraction. The characters then gather to
discuss possible ways to deal with the situation.

At the connotative level, the tension displayed through the characters’ facial
expressions, body language, and tone of voice emphasizes their fear and uncertainty. The dark
atmosphere and dramatic reactions strengthen the sense of anxiety and confusion experienced
by the characters.

At the myth level, the situation reflects a broader social belief that individuals may
compromise their moral values when faced with extreme pressure. The characters’ decision-
making process illustrates how fear of legal consequences can influence ethical judgment.
Representation of Crime

Crime is another important theme represented in the film. The characters” decision to
hide the incident involving the deceased visitor introduces elements of secrecy and illegal
behavior within the narrative.

At the denotative level, the film presents scenes where the characters discuss strategies
to avoid being blamed for the incident. Their actions include attempting to conceal the
situation and prevent others from discovering what happened.

At the connotative level, these actions symbolize the fear of authority and the
consequences of legal punishment. The characters’” behavior reflects their desperation to
protect themselves from potential legal repercussions.

At the myth level, the film highlights the social perception that individuals may resort
to illegal actions when they feel trapped or powerless. This representation illustrates how
social pressure and fear can influence individuals to violate moral and legal norms.
Representation of Friendship and Solidarity

In addition to portraying social problems, the film also emphasizes the importance of
friendship and solidarity among the main characters. Despite the difficult situations they face,
the characters consistently support each other and attempt to resolve their problems together.

At the denotative level, the film depicts the four main characters discussing their
problems collectively and making decisions as a group. Their interactions often involve humor
and cooperation, which strengthens their sense of unity.

At the connotative level, these interactions symbolize the value of solidarity among
individuals who share similar struggles. The characters rely on each other emotionally and
practically in order to overcome challenges.

At the myth level, the film promotes the cultural belief that friendship and mutual
support are essential values in facing social difficulties. This representation reinforces the idea
that collective solidarity can help individuals endure hardship.

Discussion

The findings of this study reveal that the film Agak Laen represents several social
issues that are closely related to the realities experienced by many individuals in contemporary
society. Through the use of visual elements, narrative structure, and character interactions, the
film portrays themes such as poverty, social inequality, moral dilemmas, crime, and solidarity
among individuals. These issues are constructed through various cinematic signs that can be
interpreted using semiotic analysis.
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From the perspective of semiotics, films can be understood as systems of signs that
communicate meaning through images, dialogue, gestures, and other symbolic elements.
According to Roland Barthes, meaning in media texts operates at three levels: denotation,
connotation, and myth. At the denotative level, meaning refers to the literal representation of
events or objects within the film. At the connotative level, meaning is shaped by cultural and
emotional associations attached to those signs. At the mythological level, the signs contribute
to broader ideological meanings that reflect cultural beliefs and social values (Barthes, 1977).

Applying this framework to the film Agak Laen reveals that the narrative does not
merely present humorous or entertaining scenes but also communicates deeper social
messages. For instance, the depiction of the characters working at a night market haunted
house attraction reflects the economic struggles faced by individuals from lower
socioeconomic backgrounds. While the denotative meaning simply shows characters
operating a small business, the connotative meaning highlights the reality that many
individuals rely on informal economic sectors for survival. At the mythological level, this
representation reinforces the social belief that economic success requires persistence and
creativity, particularly for those with limited resources.

The representation of poverty in the film also illustrates how economic difficulties
influence the decisions and behaviors of individuals. The characters’” motivation to improve
their financial situation becomes the driving force behind many events in the narrative. In this
sense, the film reflects the sociological understanding of poverty as a structural problem that
affects individuals’ opportunities and life choices. According to Soerjono Soekanto, social
problems such as poverty often arise due to imbalances within social structures that limit
individuals” access to resources and opportunities (Soekanto, 2012). The film indirectly
portrays these structural limitations by presenting characters who must struggle within an
uncertain economic environment.

Another significant issue highlighted in the film is social inequality. The characters
frequently experience social pressure related to financial success and social status. These
pressures reflect broader cultural expectations in which economic achievement is often
associated with personal worth and social recognition. Through the interactions among
characters, the film demonstrates how individuals from lower economic backgrounds may
experience feelings of insecurity and frustration when confronted with societal expectations.
Such portrayals emphasize the psychological impact of social inequality and illustrate how
economic disparities influence social relationships.

The moral dilemma faced by the characters after the unexpected death of a visitor
also provides an important insight into human behavior when confronted with fear and
uncertainty. The characters must decide whether to report the incident or attempt to hide it in
order to avoid legal consequences. This situation creates a conflict between moral values and
self-preservation. The film illustrates how individuals may struggle to make ethical decisions
when they feel threatened by potential punishment. The tension presented in these scenes
highlights the complexity of moral judgment in situations involving risk and responsibility.

In addition to portraying social problems, the film also emphasizes the importance of
solidarity and friendship among the main characters. Despite the difficult circumstances they
encounter, the characters consistently rely on each other for support and guidance. Their
collective decision-making and mutual assistance demonstrate the value of cooperation when
facing adversity. This representation reflects a cultural belief that social relationships and
solidarity play an important role in helping individuals overcome challenges. Through humor
and camaraderie, the film conveys the idea that shared experiences can strengthen bonds
among individuals who face similar struggles.

Furthermore, the combination of horror and comedy elements in the film contributes
to the effectiveness of its social commentary. Humor allows the film to present serious issues
in a manner that is accessible and engaging for audiences. By blending comedic situations with
moments of tension, the narrative encourages viewers to reflect on the underlying social issues
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while still enjoying the entertainment aspect of the story. This strategy demonstrates how films
can function simultaneously as entertainment and as a medium for social reflection.

Overall, the discussion indicates that Agak Laen functions not only as a horror-comedy
film but also as a cultural text that reflects social realities in contemporary Indonesian society.
Through the use of symbolic representation and narrative storytelling, the film communicates
messages about economic struggle, social inequality, moral conflict, and the importance of
solidarity. By applying semiotic analysis, this study reveals how these meanings are
constructed through cinematic signs and how they contribute to broader interpretations of
social issues.

CONCLUSION

This study concludes that the film Agak Laen represents various social issues through
visual and narrative elements that function as meaningful signs within the cinematic text. By
applying the semiotic framework proposed by Roland Barthes, the analysis reveals that the
film constructs meaning at the levels of denotation, connotation, and myth. The findings show
that the film portrays several social problems, including poverty, social inequality, moral
dilemmas, crime, and solidarity among individuals. These issues are depicted through the
experiences and interactions of the main characters, particularly in their efforts to survive
economically and cope with unexpected challenges. Although presented within a horror-
comedy genre, the film implicitly reflects social realities experienced by many members of
society and highlights how individuals respond to economic pressures, social expectations,
and ethical conflicts. Therefore, Agak Laen can be understood not only as a form of
entertainment but also as a cultural text that communicates social messages and encourages
audiences to reflect on the complexities of social life.
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